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THE PRAYER— A LEAF FROM FREDERICK DIELMAN'S SKETCH-BOOK. 
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SOME ILLUSTRATIONS. 

OUR frontispiece, this month — The Prayer — is a re- 
production of a page from the sketch-book of 
Frederick Dielman. It was not designed for an illustra- 
tion, but was simply a memoranda, or working sketch, 
made for future reference. However, in this bit of draw- 
ing one can see how much beauty and grace can be ex- 
pressed in the utmost simplicity of method. From an 
artistic standpoint, the reproduction is valuable both to 
the amateur and the artist, and it is interesting to the 
general observer, moreover, from its charm of subject. 

Page 53 contains a group of illustrations from pictures in 
the Art Union's Water Color gallery : — "Uncle Primus," 
by Mary Kollock; " Moonlight, Jamaica Bay," by Henry 
Farrar ; " Near Gloucester, Mass.," by Joseph Lyman, Jr. ; 
"Indian Summer," by R. M. Shurtleff, and "Hours of 
Idleness," by J. Wells Champney. The page of drawings 
does credit to H. P. Share, who also drew the excellent 
illustration of the Pastel by Julian Rix, "Among the 
Marshes," given on page 55. 

The very characteristic drawing by Mr. Howland, (page 
57), illustrates a fragment from his picture painted for 
the Spring Academy Exhibition, which will open in a 
few weeks. It represents a rendezvous of some of the 
survivors of the old Massachusetts State Militia for one of 
the " General Musters," which were characteristic features 
of New England life some thirty years and more ago. The 
" general muster " was a great occasion in a New England 
town. Long before daybreak, the old soldiers who were to 
take part in the affair would >begin to come together from 
neighboring farm-houses, and in parties of a dozen or more 
— constantly increasing in number as they approached the 
place for the meeting — they would march into the village 
to be favored by the event, with flags flying and drums 
beating. They were a motley crowd, these old men; they 
attired themselves in such fragmentary portions of military 
regimentals as had survived the war and subsequent time 
and elements, and when the old-fashioned regulation 
muskets were not forthcoming, they substituted for them 
rakes, pitchforks, broom-handles or whatever was most con- 
venient. The " drill," which was the great feature of the 
day, is described as having been truly remarkable. The 
stiff, white-haired old men were filled with martial spirit 
and youthful fervor when the music sounded, and with 
fire in their eyes, executed the movements of the drill with 
an electrical jerkiness that was inexpressably mirth-pro- 
ducing. The day of the " general muster " was one of great 
festivity. People gathered in from all the country around, 
, bringing their lunches with them. It was a great time for 



meeting old acquaintances and making new ones. After 
the drill, the old soldiers would gither together in groups^ 
and, surrounded by listeners, would tell stories that grew 
longer and stronger from year to year, of the events of the 
war of so many years before. Meanwhile, the Medford rum 
would circulate, and the day would usually terminate with 
an old-fashioned dance, in which the shaky veterans would 
take part with as much enthusiasm as they had displayed 
in their military exercises. And after all was over, it was a 
lively, light-hearted crowd that separated ; — most of the 
veterans marching home in broken file, full of the events of 
the day — and the Medford rum, — and the other country- 
people driving off in farm wagons, from which came snatches 
of old-time songs, and in which there was many a quiet bit 
of love making. Mr. Howland's excellent painting — of 
which he has drawn for us only a portion — shows three of 
the old men, who have just come together early in the 
morning. They are thoroughly characteristic, easy-going ' 
farmers, clad in the nondescript attire which came to be 
affected for " muster day." The nervous excitement which 
the occasion induces is well shown in the manner and ex- 
pression of each of them. Back in the shed, and not shown 
in the sketch, is another old fellow, who, with a suspicious 
looking bottle in his hand, is evidently " priming " himself 
for the arduous duties of the day. Away down the road, 
we see more of the veterans coming towards us ; some on 
horseback, others afoot. The sun is just rising behind 
the farm building* ; the sky is full of glowing yellow light, 
and the clouds in the upper sky are flushed with crimson. 
Under the trees and in the foreground are the cool, gray 
shadows that we , see in early morning, when the dew is 
rising. The distance is vague, mysterious and poetic in its 
expression ; the eye unconsciously strains itself to make 
out forms of which it imagines it has- suggestions. 

Mr. Howland's picture satisfies many points of criticism, 
and is commendable also in being thoroughly American. 



THE COMING ACADEMY EXHIBITION. 

MORE pictures have been sent in for the Fifty-ninth 
Annual Exhibition of the National Academy of 
Design than have been sent during any previous period of 
its history. As we go to press, the Exhibition Committee 
has already begun its laborious and thankless task of care- 
fully viewing over eighteen hundred pictures, from which 
to select and hang the seven to eight hundred for which 
there is available space on the Academy walls. 

Judging from the pictures sent by the New York artists 
— most of which I have seen on their easels in the studios— 
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SKETCHES FROM WATER COLORS IN THE AMERICAN ART UNION EXHIBITION. 

PRAWN PY H. P. SHARE, 
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met with in the galleries of " reputable " dealers. They are 
not good, but " clever," and they often give the dealer a 
respectable percentage of profit on his investment. Often- 
times one may find these fictitious names fairly burdened 
with foreign honors and decorations in the dealers' cata- 
logues, and some of them become so well known that the 
fictitious painter may be said to acquire a recognized iden- 
tity. It is a fact that a certain artist who, for a time, painted 
a certain number of "chics" of a certain class, which he 
always signed by the same fictitious name, actually made 
the artist of his invention a reputation, so that his pictures 
and the characteristics of his style came to be written about 
by several wise critics, who saw in the (evidently) young 
man, " much promise." 



wholesale. But let us look into the atelier of a picture 
factory. 

We are in a long room in an upper loft of a tall building. 
There are windows at either end, but no skylights. From 
one end of the room to the other are stretched long bits of 
muslin of varying widths, and in front of these are young 
girls " laying in " the groundwork for various pictures. 
This they do, through stencil-cards, with broad brushes. 
One of them has a can filled with pale yellow; another, from 
the appearance of her ragged clothing, we see is manipulat- 
ing a pale blue, and others are tinctured with pink, green, 
and all the colors that belong to the average landscape 
scheme — for landscapes only are painted here — figure 
subjects are painted upon regular " stretcher frames." How 
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There is another, lower, class of pictures, "painted by 
the yard " and sold to dealers " by the dozen, framed," at 
prices ranging — at wholesale rates — from ten dollars a dozen 
upward. But these burlesques upon art are usually only 
dangerous to a nouveau riche or other densely ignorant per- 
son ; however, placed under a reflector in an auction room, 
at a sufficient distance from the spectator, to one not ac- 
customed to looking at pictures, they sometimes present a 
very deceptive, favorable appearance, and their Dutch- 
metal frames glitter as gorgeously as real gold. It may not 
be uninteresting to the reader to learn how pictures of ihis 
class are manufactured and sold. There are several fac- 
tories in this city where such pictures are made, and the 
" industry " is said to be an exceedingly profitable one, even 
considering the low rates at which the pictures are sold at 



many pictures can be produced in this establishment in a 
day ? Well, several hundred, when there is an active de- 
mand for so many. But here is another department ; here 
we see a number of vagabondish old men, mostly Germans, 
putting the "finishing touches " on pictures like those we 
have seen under way in the other room. The lone pieces 
of muslin, each containing from a dozen to twenty paint- 
ings of the same subject, have been cut up, and the separate 
" pictures " have been tacked upon rough frames. The 
"masters" of the establishment — who are miserable men 
who have made failures as artists, or who have consider- 
able imitative ability and dexterity without any ambition or 
direction — are busily engaged in " filling in " the landscapes ; 
in uniting their parts ; in dashing a suggestion of cloud 
here, an indication of foliage there, and a wooden look- 



THE ART UNION. 



57 




FRAGMENTARY SKETCH FROM " VETERANS OF 1812 "-A C. HOWLAND— (DRAWN BY THE ARTIST.' 

SENT TO THE NATIONAL ACADEMY FOR THE ANNUAL SPUING EXHIBITION. 
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Management was elected: John VV. Francis, M.D., (Presi- 
dent); F. W. Edmonds, (Treasurer); Benjamin Nathan, 
(Recording Secretary) ; James Herring, (Corresponding 
Secretary); Philip Hone, James Watson Webb, J. P. Ridner, 
J. P. Nesmith, Augustus Greele, John H. Austen, William 
L. Morris, William Kemble, T. N. Campbell, Aaron S. 
Thompson, George Bruce, Duncan C. Pell, E. Parmly and 
Prosper M. Wetmore. 

In December, 1839, the first distribution of pictures 
occurred — thirty-six paintings being then given to the 



Sully ($50), to H. H. Schieffelin; " Ship Riding Out on a 
Gale," by Thomas Birch ($40), to Prosper M. Wetmore; 
"Charles I. in the Studio of Van Dyck," by C. Verbryck 
($125), to A. Averill, and "Three Regular Old Bruisers," 
by James H. Beard — then of Cincinnati — ($20), to J. A. 
Dorr. 

There were 814 subscribers in 1839, and the receipts 
amounted, in all, to $4,200. There was no engraving 
published that year. The gallery of the association was 
located in the old Clinton Hall building, at Nassau and 




SUMMER ON RONDOUT CREEK— BY M. KOLLOCK— (DRAWN BY THE ARTIST.] 
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subscribers. Among these pictures may be mentioned: " A 
Landscape in Early Autumn," by Thomas Doughty, pur- 
chased by the association for $250 — given to L. Rawdon; 
" Landscape — Contrast between Firelight and Moonlight," 
by Daniel Huntington ($150), to the Rev. Dr. Milnor; 
" The First Ship Discovered Approaching the American 
Continent," by J. G. Chapman ($135), to Philo T. Ruggles; 
"Interior of the Ducal Palace, Florence," by G. Cooke 
($125), to William Cullen Bryant; "Mallards," by J. W. 
Audobon ($110), to Elijah Paine; " Indian Girl," by R. M, 



Beekman Streets, and it there remained until 1841, when it 
was removed to the " Granite Building," Broadway and 
Chambers Street. 

There were few subscribers for the benefit of the perma- 
nent gallery, and it was feared that the mere purchase of a 
few pictures and their distribution by lot, would be so 
much like a lottery as to be offensive to many citizens, if 
not to the laws; — that the association would be sustained by 
a spirit of gambling rather than a love of art, and that in 
this case it could not be highly useful nor hope for contin- 



